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inscription recording that Van Helmont embalmed the
body of Anne, Countess of Conway and kept her lying
in state with a glass over her face until the return of
her absent husband.

In the reigns of William III and Queen Anne the
prejudice against native talent still continued and all
painters, to be successful, had to be foreign, SIR
GODFREY KNELLER (1646-1723), a northern German
from Liibeck, continued the fashionable portraiture
of Lely. Kneller's dexterous accomplishment in this
sphere of painting is well represented in our masterly
portrait of the Marquess of Tweeddale (No. 3272)5
whose substantial appearance does justice to the reputa-
tion of the contemporary Whitehall for its love of
good-living and bibulous conviviality.

The incessant cult of things foreign in England met
the life-long disapproval of the father of modern Eng-
lish painting, WILLIAM HOGARTH (1697-1764). The
satiric genius of this son of a North-country school-
master burst like a thunderclap upon the arid plains
of native pictorial talent. From his earliest efforts,
Hogarth's work was infused with a strong didactic de-
ment and nothing to him was of value unless it could
point a moral* In his more youthful days, as appren-
tice to a London engraver in silver-plate, Hogarth used
to amuse himself by making satirical prints of London
society and, later, he electrified a seemingly hardened
and dissolute public with a series of instructive engrav-
ings contrasting the respective rewards of vice and
virtue.

The moralities of Hogarth quickly achieved fame
and the publication of his prints of London life, touch-
ing all classes of society, were as eagerly awaited by his